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John Singer Sargent 

THAT the Museum might have its share in 
doing honor to Mr. Sargent, whose work in 
connection with the installation of his decorations 
for the Public Library has brought him to Boston, 
a special exhibition has been arranged in one of 
the galleries for paintings communicating with the 
corridor in which is hung the Museum's collection 
of water colors by him. This exhibition was 
opened with a private view on Wednesday 
afternoon. May 10, at which Mr. Sargent was 
present. 

While the exhibition did not aim to include all 
the paintings by Sargent in Boston, and is only 
partially representative of the artist's work, it does 
reveal interesting contrasts between his early and 
more recent productions, and covers a considerable 
range of period and variety of subjects. 

It is proper to emphasize the fact that having 
been born in Europe, in an exceptionally inspiring 
environment, and having shown his interest in 
painting as a boy, his technical powers were 
highly developed when he was still a young man. 
Throughout his life he has been what one might 
almost call tempestuously assiduous, incapable of 
idleness, and he has been enormously productive. 
Since his rebellion against the continuous and 
taxing painting of portraits, he has given himself to 
Alpine and Tyrolean subjects, of which there are 
two examples in the exhibition, and to a great 
variety of other old world attractions. These 
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later works, which combine with the qualities and 
beauties of his youth those of high maturity, are 
accomplished with incredible virtuosity and yet 
are free from the slightest taint of that professional- 
ism which is often the marring element of even 
very excellent work by able painters. 

In the field of modern art no painter has been 
more directly impelled toward positive results, nor 
in the matter of procedure, has any one in the 
history of painting been more definite in projecting, 
with such unity of form and color, the fleeting 
moment, producing a result, when the last stroke is 
in place, which is not consciously alterable, and 
conveying the astonishing sense that no particular 
has been ignored. 



